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Just a few minutes ago, vehicles were moving at high speed 

across the asphalt of the city. In the multi-storey car park, the 

engines are turned off and the cars get parked. Hurrying people 

emerge from the machines, pushing through the neon light to 

the exit in the inhospitality of the space. The fleeting moments 

of passage or transit reveal the multi-storey car park as an in-

between place, for which the anthropologist Marc Augé coined 

the term non-place. Non-places possess neither identity, history 

nor relations, but create loneliness and similarity.  

When it moves, strengthening its skin  attempts to place the 

lifeless building in relation to human relationships. By 

attaching delicate metal loops untitled, 2020, to the ventilation 

pipes of the multi-storey car park, Elisa Barrera (*1989, lives 

in Hamburg) initiates the festive appropriation of the semi-

public space [E-1]. Crossing the interior of the building, 

visitors arrive at Barrera's painterly work Muretto II (paradise), 

2022, which offers a view of a fictitious natural landscape that, 

with the depiction of a wall, tests a perspectival blending and 

expansion of the urban space. As soon as the shining headlights 

of the cars glide past the floral landscape, the plants flash like 

memories of a calming Mediterranean environment [E-1]. 

Sveta Mordovskaya (*1989, lives in Zurich) also contrasts the 

urban concrete landscape with elements from nature. Her 

spacious installation A Tomb for Summer 2022, 2022, made of 

straw, and located on the threshold between the parking garage 

and the public square, breaks through the non-place spatially 

and sculpturally [0]. Unlike the strict system of order of the 

functional space, the dead, dry and yet homely material creates 

chaos and disorder through the nature of its visual structure. In 

this way, it opens a projection surface that associatively allows 

visitors to free themselves and their gaze from the winding 

guidance systems of the multi-storey car park and its 

predetermined choreography of movement. 

Car parks function like invisible organs of the city, 

indispensable for relieving the arteries of parked cars and thus 

ensuring the flow of mobility. Despite their necessity, they are 
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destined to remain reduced to their functionality and in this to 

occupy a shadow like position in the public space. In loose 

reference to the relationship of invisibility in public spaces and 

the question of what all is not shown and presented, Noemi 

Weber (*1989, Moscow) proposes a temporary monument 

representing the practice of breastfeeding in her performance 

from 4 p.m. with Milena Weber and Karina Villafan. temporary 

monument on nursing (the space between my nipple and Edith's 

head), 2022, emerged from a concrete observational situation in 

which the nourishing breast and the face of an infant meet. The 

performance transfers this space between two bodies into an 

allegory that, through its repetition and re-actualisation, takes 

on the form of an ephemeral monument or performs the act of 

breastfeeding as a practice of remembering. While other 

pictorial symbols, such as the representation of justice as 

Justitia or the explorer gesture of the man pointing into the 

distance (such as Columbus), that are already firmly anchored 

in the culture of memory in public space, breastfeeding is  

obscured by society through its naturalisation. The time, energy 

and energy spent on this activity by women is hardly 

recognised in society, despite its great importance. Starting on 

the grandstand of Emil-Moog-Platz [0], the performers descend 

to the bottom of the car park to test the lines and gestures of 

breastfeeding with chalk drawings [E-3]. Like an ornamental 

foil, the human outlines of two bodies are thus laid over the 

walls of the car park. While the relationship between mother 

and child represents a bond of protection, trust, but also 

dependence, the car park's cold, indifferent atmosphere evokes 

a vague sense of threat in many people, which is reinforced by 

the masculinity-charged materiality of the cars, metal 

constructions and machines. 

Behind every institution, including the car park, there are 

"legal" persons or companies whose presence remains merely 

implied. They speak to their visitors only through explicit and 

codified ideograms (like the signs of the road) and concrete 

text-based instructions. The abundance of text and defined 

order is juxtaposed with the performative sound piece by 

Margaux Schwarz (*1986, lives in Brussels) around 7 pm, 

which conceives of the spatial body of the car as a confessional 

[E-2]. Her work Geständnistier, 2022, is conditioned by 

textlessness, for it uses onomatopoeia, the linguistic imitation 

of extra-linguistic sound events. Inspired by the historian and 

philosopher Michel Foucault's statement that Western man has 

become a "confession animal", two cars enter a confessional 

exchange with each other. With the linguistic act of confession, 

the subject bears witness to its selfhood and binds itself and its 

own being to it as truth. At the same time, through this claim to 

truth, it enters into a relationship of dependence with its 

counterpart, who must bear witness to this act, which also 

changes the subject's relationship to itself. Thus, while one 



 
character in Schwarz articulates an unbearable laughter that is 

dehumanized and purged of emotion, the other takes on the  role 

of the listener and witness. Geständnistier shows itself as a 

machinated subject talking to itself alone and circling around 

itself. 

PRICE, the queer and hybrid alter-ego of Mathias 

Ringgenberg, also investigates the reality-forming quality of 

language. Following the designated guidance system of the car 

park and its predetermined one-way streets, visitors arrive at 

the presentation of a simple script [E-2]. The text of Melodies 

are so far my best friend, 2019, a past performance, introduces 

the conditions of mass culture, neoliberalism and the ubiquity 

of the internet that language confronts today. Theatrical 

narratives of pop culture, cinematic snippets of scenes and 

passages of song verses form a fragile and fragmentary 

framework in which the emotional and instinctive origins of the 

statements are only dimly discernible. Within this linguistic 

web of relationships, the different, constantly changing and 

transforming characters writhe themselves in an attempt to 

escape the normative structures and institutionalized orders.  

 

Text: Florentine Rungrama Muhry 

 

 



List of works: 

Elisa Barrera, Untitled, 2020, aluminium, variable size 

Elisa Barrera, Muretto II (paradise), 2022, oil and reflective 

paint on canvas, 450 x 90 cm  

Sveta Mordovskaya, A Tomb for Summer 2022, 2022, public 

installation, straw, 20 x 4,9 m 

Margaux Schwarz, Geständnistier, 2022, white Citroën C4, 

white Seat Arona, sound, 20 min., voice: Tim Oliphant, sound 

technician: Mihnea Popescu 

PRICE, Melodies are so far my best friend, 2019, Script of a 

performance, 75 min.  

Noemi Weber, temporary monument on nursing (the space 

between my nipple and Edith's head), 2022, Performance with 

two performers, duration variable 

When it moves, strengthening its skin  takes place at the 

invitation of Paolo Baggi and Florentine Muhry, in the context 

of Residence NRW⁺, a practice-oriented fellowship programme 

for artists and curators in the field of contemporary art, 

affiliated with Kunsthalle Münster: www.residencenrw.de  

With the kind support of Goldbeck Parkservice. 
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