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Participants:  Tobias Euler (born 1977) studied the liberal arts at the Bauhaus University in Weimar, 

subsequent to his training as a wood sculptor and later as a graphic designer. His 

scope of activities includes graphic design, illustration, photography, interactive instal-

lations, mechatronics and music. In addition to various exhibitions Tobias Euler collab-

orated in theatre productions and developed scenography concepts, interactive sound 

objects and large-scale kinetic installations for productions of the theatre and perfor-

mance group Showcase Beat Le Mot, the composer Santiago Blaum and the director 

Tom Wolter (Theater Hebel am Ufer, Schauspiel Frankfurt, Brut Wien, at the Residenz 

Theatre in Munich, FFT Düsseldorf and Gessnerallee in Zurich). In 2015 Tobias Euler 

founded the art and culture site Jonny Knüppel in Berlin Kreuzberg and, as the man-

ager and chairman of the association, oversaw the cultural and political activities of the 

undertaking until April 2018.  

Thies Mynther (born 1968) is a composer, copywriter, performer and producer. Since 

1989 he has contributed to over a hundred album releases and played in more than a 

thousand concerts as a member of bands, such as Phantom/Ghost, Stella or Das 

Bierbeben and in collaboration with Miss Kittin, Chicks On Speed or Dillon. Since the 

early 2000s he has extended the focus of his activities to include sound design and 

compositions for films; since 2009 he has developed a new emphasis in the field of 

theatre. As a composer, musician, songwriter, musical director and performer, he has 

worked with a considerable number of directors, such as Nicolas Stemann, Sebastian 

Baumgarten, Bastian Kraft, Brit Bartkowiak and Josua Rösing, but also with perfor-

mance groups like Showcase Beat Le Mot, where he got to know Veit Sprenger. He 

initiated cooperation projects with artists like Cosima von Bonin (as Phantom Ghost) or 

the Israeli producer/director Jason Danino Holt. He has worked, among others, at the 

theatres Schauspielhaus and Kampnagel in Hamburg, the Deutsche Theater, the Haus 

der Berliner Festspiele, the Academy of Arts and the HAU in Berlin. In 2018 he con-

tributed the music to Sandra Trostel’s film All Creatures Welcome and, together with 

the artist Tellavision, produced her new album Add Land. In November, in collabora-

tion with the director Josua Rösing, he will stage a version of Franz Kafka’s The Met-

amorphosis at the Moskow Vachtangov Theatre. After This Machine Kills – Hidden Ta-

les of the Revolutionary Piano (Hebbel am Ufer, Berlin), Moondogging is his second in-

dependent music theatre production with Veit Sprenger.  

Veit Sprenger (born 1967) is a theatre maker, author and producer who studied music 

in Hanover, medicine in Frankfurt a. M. and applied theatre sciences in Gießen. He is 

founding member of the theatre group Showcase Beat Le Mot, with whom he has pro-

duced theatre pieces, performances, art actions and music videos since 1998. To date 

he has produced more than forty theatre pieces, which were staged in sixteen differ-

ent countries. He was a member of the team of artistic directors for the festival Agen-

da for Young Art in the Baltic Area, and of selection and prize juries, such as for the 

theatre festivals UNART, Impulse and Westwind. He has taught at universities among 

others in Berlin, Hamburg, Lübeck, Gießen, Zurich, Cologne, Oslo, Beijing, Ath-

ens/Ohio, New York, Stuttgart and Bern. In 2005 he published his book Despoten auf 

der Bühne – Die Inszenierung von Macht und ihre Abstürze (Despots on Stage – Stag-

ing Power and its Crashes). Since 2018, together with the composer Thies Mynther, he 

has been working on music theatre pieces under the label This Machine Kills.  

  



About Moondog:  Moondog (1916-1999), active as a street artist, mobile poet and instrument maker in 

both the USA and in Germany, has greatly influenced contemporary art until today. 

Born in 1916 as Louis Thomas Hardin in Marysville in the Midwest, he grew up as the 

son of an itinerant preacher. At the age of sixteen he went blind from an accident. 

Confronted with European Baroque music at the blind school in Iowa, he decided to 

become a musician and composer—a life project that the autodidact pursued with an 

astounding self-empowerment until he reached international fame. The blind compos-

er, poet and music theoretician was an important figure of the counterculture. In view 

of his unusual clothing, he was widely known in New York as “the Viking of the 6th Av-

enue”. He sold his works on the street and performed his poetic works in poetry read-

ings with Beat poets like Allen Ginsberg. His nomadic lifestyle, from the mid-1970s on, 

led the American artist first to Hamburg, then to Recklinghausen and finally to Mün-

ster, where he lived until his death and was buried at the central cemetery. 

  Moondog wrote and published fifty symphonies, works for choir and orchestra, wind 

quartets and an extensive collection of piano pieces. Though his artistic practice was 

committed strictly to the traditional approach to music and composition (“I rebel 

against the rebels.”), especially regarding classical tonality and the counterpoint, the 

way Moondog employed classical techniques generally led to audibly unclassical re-

sults: particularly due to his self-invented instruments, such as the legendary triangu-

lar rhythm instrument Trimba, and his rhythmic idiosyncrasies influenced by American 

Indian cultures. On missionary journeys with his father during his childhood, he had 

become familiar with the music of native Indians at the reservations. His stylistic ver-

satility made him a cult figure both for the contemporary pop and the orchestral New 

Music scene. Owing to Moondog’s special fusion of a compositional style music-

historically rooted in high culture, avant-gardist rhythms and melodies of almost ther-

apeutic quality, his work has impacted generations of musicians.   
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